STARBUCK & SHELLEY:
A Passion for Skating

It's fascinating 1o observe how tuned in
they are o cach other — in conversarion,
theit give-and-tale crackles with energy
and enthusiasm, and their humor is conta-
gious. They are  individualists  who
|.'u:||.p|.i:|||.|:t|l each other in EVETY Way —
JoJo seems o know whar Ken is thinking,
and wvice-versa, and Lh:}- SOMEIEMES Codn-
plete each other’s sentences.

NIJ WUII.d.l:T !I"II:?' L'\'ﬂl.\rtd. -III.!U i
extracrdinary pair wam, one of fgure
skating's all-time best. Quintessentially
American in style and substance, the
beautiful blonde with ]:ES like f.::rri
Charisse and her handsome partnes, remi-
niscent on ice of a voung Crene Kc”}'. not
|.'l||.|_5.I won the U pair E]la:lll.p:iu:m]:lip
three years in a row; they became the firse

Americans to brealk Sovier domination in
the pairs event by capruring Bronee ar the
Warlds in “71 and ‘72

Uniguely gifted solo skarers, although
Jolo didnt compere in singles, Ken was
both U5, Mens champion and U.S. Pair
champion with JoJo in 72, a fear thar had-
ne been aceomplished in decades. Thar
same year he competed in both disciplines
in the Olympics.

It's nowble that competitive shating
wasnt ever [olo or Ken's raion deme —
from the htgi.l!m.ing theie puﬁun was for
performing that, and their love of skating,
bolstered by an inner resolve strong as thin
invisible sveel, were the driving forces
in their skating careers. “We always
thought of ourselves as performers frse,”
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says Ken. “The u.pp]ausl: Wilh OULE SrLiva-
tion," adds Jojo.

Their rapport was evident from the
htgi.lill.ing. “When we started our, eelevi-
sion barely covered figure skating,” recalls
Ken. “We didnt know anything about the
Olympics or Worlds, Our dream,” says
JaJo, “was to be in the loe Capades. That
Wl ||:|:gi-ﬂ| for us.”

And so was the iny — 30040 — rink in
Downey, California, where, at the age of
seven — “I'm eight months elder” Lughs
]u]f.‘r — the duo fiese shared !dg,l:d:u::. “The
rink had a frone door thar was like the door
o a private house. There was no barhroom!
Three rows of bleachers 1o warch the shows
—"* “they were recitals, really,” interjects
Ken — “and our first routine together was
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s :\rl‘.'!“-'l]uk.i.'! i.rl ad WiJ'.l.L'J i.i“rlj'r"l.‘. L‘Jr”i]'.'
ues JoJo. 1 remember a highlight one
season was 2 Pever Pan mwmber, complete
I|\'i|.|| l||.'u|. J:.'('Jll.t’l ]1 WS I."-l.ll.' !Jl.l.'“' I:'i.'l'.. uJ'.lJ.
we loved "

“"':{'I\'.' di.lJ]'..l. L.J'.U“' l:]l.l.' din“.'ll.'l'.'.\'.' I:'L'l:uﬂ'.".'rl
pairs and ice dancing,” gays Ken. “Each of
us loved o spin and jump, and ice dancing
!\'.".'l'l:ll.'d L) EUJ"“]J.I- J.ile.'u _I-‘.'F_.Il-l "."ii.ll':“.'ll I‘Ji"
ures and skating teses We never heard of
them cither,” says Ken.

“We didn't have the baggage, ar the very
|.1|.'i:i.ru'.i.r|i:. thar kids do oday,” notes Jolo.
“The more vou know, the more nerveus
you get — today’s kids know an awful loc”

.].Jl.l.'l‘.' Wis a hll‘.‘lrli: NUEPIJUEL :\!«':\Ll.']:l. ak
home: Jolos mom, Alice, and Ken' par-
eftd, .[.Jl.l.":l‘lJ JIHJ RU.I‘J" {;\'.'rl‘.'. ]\-1.15-.
Starbuck and Me Shelley both worked For
the same company, Nerth American
aﬂl.'r'iu.l.i‘.'lrl. [l: was .'1|.I.i\'.‘.' “-'I:l'-l n]r‘ ]Jul.lli.Li.ﬂL'lJ.
voung JoJo and Ken budding sharing
IIIJH:'.:L‘.'::\I”'EP" i.rl 1I:I|.' \'.‘.'ll'l:lEH.l.l'l:!-' rl\'.'“'!l.l.'t“‘.'l.

Jolo deseribes her Mom affectiomarely
as “a ‘Madame Rose,” but in a positive

SCNsC :\Ili.' IJUi:JL!. ':ﬁRI.lM:.I. LI.I- Lourse, i.rl

“Gypay,” 15 the ulumare, albeit fictional,

stage maother.)

Graat team work
takes haart.




When the livde rink closed, the kids were
cresefallen. Their parents enrolled them ar
the Arctic Blades Figure Skating Club in
Paramount, California, at a rink owned by
Frank Famboni, creator and manufacturer
of the legendary Zamboni ice-surfacing
machine (“they were built across the sereer
from the rfnk,” recalls Ken).

Mrs. Starbuck and the Shelleys would
take trns deiving the kids w and from the
rink, and co-ordinating their respective
familys lives 1o accomodare Jolo and
Ken's skating.

{The skaring gene obviously runs in the
Shelley family — Ken's sister, Patricia, went
on to become Pacific Coast Senior Ladies
champion, and placed third in Marional
Junior Ladies.)

It was not by design — it just hap-
pened,” smiles Ken — that John Nicks
began teaching ar the Zamboni rink. “We
were lucky — rwo kids in the right place ar
the righe time,” states Jolo. “Would you
weach ust” they asked. Micks and his sisver
had been British and Woeld Pair champi-
ons in 1953, Starbuck and Shelley became
his first, and for years his only, pair weam.

“lohn gave ws a bigger dream than we

would have ever had,” says Jofo.

By the age of eleven, Ken and Jo]o were
entering competitions, with Ken also com-
peting in singles’. Nicks tolerated no
emotional outbursts — he insised his
pupils be highly disciplined; this approach
proved invaluable over the years — “in our
personal as well as professional lives.”

Micks didn't ask his pupils for the moon;
when first teaching them throw jumps, he
said: “Just jump vwo feer” The soaring
throw ael thar evenrually developed, along
with other spectacular moves, was based on
rock-solid rechnique. JoJo and Ken mas-
teted school figures and became Gold
Medalists, Perfece edges, stroking, posture,
control, line, energy, artisiey — were all
evidene, in abundance, in a Swarbuck-
Shelley performance. On viewing tapes of
the young skaters, it's obwious that a throw
double-avel, or throw riple jumps, had
they existed, would have required only
modest technical adjustment for the dus o
have executed them successfully.

Their basic training ook place years
before skaters went religiously o gyms —
incredibly, Ken did no special weight train-
ing for the lifis. Ken and JoJo were evenly

mmarched in size, not unusual in those days,
before strapping six-foot-rall males shkared
with four-fost-nine partnets. Special anen-
tion wasnt placed on dier; even dance
training was not practiced univessally by
competitive skaters.

The Surbuck-Shelley contingent, how-
ever, recoghized the benefits of learning
dance technigue. Jofo began ballet training
with Al and Harrier DeRea. Ken ook one
ballet class per week, and they were also
taught @p {evidence confirms they were
good at that, too).

Ken makes an interesting point: “Skaring
requires a ‘different’ kind of stamina than,
for example, running around a wack a
thousand times. Two-and-a-half minuees
into our programs — and don’t forger thar
free programs were five minues long back
thet — took more of everything.”

Jojo recalls their daily routine: “Up at
4:45AM, pack skaring escentials, baller
gear. Mom would pick up Ken (o his
Mom would pick me up) and drive us 10
the rink for a GAM-TAM patch; 7AM 1o
BAM, wed shate freestvle. Mr Zamboni
gave us free ice during the day, and we also
shated ar public sessions.” Homework was
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often done by fashlight. Sunday was a day
of rest; E:lurdays and Mull.du}'s WETE du.].'s
of “light skaring”; Tuesdays chrough
Fridays were “busy.”

As they progressed, the pair's easy-going,
fr.iL'nrﬂ:.r persoras, and the effortless q_u:li.Ly
of their performances, made their searing
SOChh eAdy s Sinatra g]i.d'll:lg_ d:f&ugl‘l a bal-
lad. In fact: “I was very pervous all the
tieme," recalled Ken, “We fele hall-dead
after some of our workours, there were
times we wanted to quit,” JoJo has recalled
Emld:id.l:r. ':Ecu.l 1J:||::|r |:|.i|.1 gud: |:.||!]|.L|3ius||:|."
remembered the DeBReas. “They were
I."Uul"l o I.'ﬂ: wi:lll:ll:rﬁ.‘

In 1968, competing ar Marionals, the
pair won Bronze — Ken alse won the
Mational Junior Men's tle that year — and
became the younpes pair team America
had ever sent o the Olympic Games.
European audiences were impressed.

The buxz had b-ﬂgul:l. The mext year, at
N#!:iu:lmli. Elu.rhul.'k ﬁluj E]Lt“l:_y WL SiJwtr.
Then, for three consecutive years — 70,
‘Tl and ‘72 — they won gold, and lows of
fans. “We were traveling all over the woeld,
meeting royalty, doing things most people
read abour only in magazines,” recalls Jofo.

1971 ‘World Championships, Lyon, France

“It was a truly joyful experience.”

They capured Bronze at the °71
Worlds, and hopes were high for the
Olympics the next year. " We mised win-
ning  Olympic  Bronze by
hundredeh of 2 point” exclaims Jolo. Ken
missed Bromze in the mens event by an
cl.]lu.ﬁll_y minute feaction of a [.'rui.l!l!. -].-J:n:_p'h:
J.'l|:|.i]u5|.'l[.‘r]:|i|.‘uJ about it “Look,” he Sdys
quietly, “I was happy and fornunate to have
achieved everything I wanted. Whar differ-
ent does that loss make in our lives today?”
“Wc J:lu.\.'t o mich to |.1|t Eru.ttl!-uJ fu:r."
smiles Jofo, and she means i

Many fele the couple would have won
the title at the next Woarlds, and U'|].l||:|pi|.‘t.
if they hadn'e turned professional. “Believe
it or not, tweaty was more-or-less the
unofficial “retirement” age for “amateur’
skaters back then," states Ken. Starbuck
and Shelley went on to achieve their child-
hood dream: they were signed w star in Tee
{:u].'lﬁd.l’.‘#. -rl"II:}' headlined the exXLravagane
for four h:ig|:|J:r succesaful vears, traveling
all over the U5, and Canada; they contin-
ued to appear in the show as guest stass
lI:I.rIJl.I.E]:I 1990,

Mo competitive venues existed for pro-

GRE-one

fessional skarers sill in their prime, like
JoJo and Ken — Dick Button changed all
that. By age 22, he had won seven consec-
urive LIS, chal::p-iun.i]ni.pﬁ. five Woarld titles
and vwo Olympic gold medals, “Bue I did-
ne really want to stop skating,” he said. “I
would lave loved 1o have when part in pro-
fessional competition, but they were not
only non-cxistent bur frowned upon.” It
wasnt untl 1973 that he secured a com-
mitment o broadeast the firss World
Professional Figure Slmti.ns CJ:IU.‘III.FiIJIISI:I.iIJ_
JaJo and Ken, once again, were in the right
place ar the right time — they competed in
the annual event for four seasons, sparking
other opporiunites: televised ice shows,
new All-Sear competitions, and dhey skaved
exhibitions all over the EI.UIJL'.

“Ken and [ even got 1o skare on
Broadway,” noves JoJo, “bur not wogether!”
Legendary champion John Curry chose
JoJo to be his partner for “Ice Dancing,”
{Iur:}-': innovative pmduﬂliun which
won raves from critics and audiences in
its  Mew York engagement ar  the
ML‘I!:rlJ[.‘r-uJ:il!u.l! Opera House, then wured
throughour the world.

Kens Broadway debur was in Toller
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Cranston’s trail-blaring ice show ar dhe
Palace Theatre. On a surface even smaller
than the now-defuner rink in Downey,
California, where he frst mer JoJo, he
managed a perfect delayed double-axel any
skater would have sold his skates for!

In 1987, American Skating Wosld
Magazine named Starbuck and Shelley
“Profesdonal Skater of the Year” In 1994,
they received an ulimate honor: induetion
inte the United Seates Figure Skating Hall
of Fame. In 1997, they were reunited-on-
ice for the “Legends of Figure Sharing”
championship  relevised on ESPM.
Although it was a quarter-of-a-century
after their last competitive performance,
the still-charismaric pair placed ahead of
recent world champions. In 2004, they
made their final appearance — o dae —
inn the “Legends” exhibition.

Srarbuck and Shelley continue o do irall
— they have been suceesaful as producers,
directors, choreographers, commentators
and more — Jojo, creater of Swarbuck &
Ca. Ine., a special events production group,
is also a motivational speaker and
spokesperson; she's head pro ar The Rink ar
Rockefeller Center, and her interest in

social causes is an important factor in her
life= she's an avid supporer of the Walter
Hoving Home for Girls and the Mational
Commitzes to Prevent Child Abuse.

She is married o architect Jeff Gernler,
and they have two sons: Moah and
Abraham, boen in 1995, Do the boys figune
skate? “They're devoted hockey players,”
laughs Jojo.

Ken has produced ice events for the adwves-
tising, corperate  and  enterainment
industries; he was Assistane general Manager
for Ammerican Baller Theates; workeed in the-
arrical administration and production — he
was Company Manager on Broadway for,
among other shows, “Annie,” “Zorba™ and
“The Three Muskereers"; he's a pase presi-
demt of the Skating Club of New York; a
Board Member of the USFSA; he was a
national competition and Gold Test Judpe;
and e is currently a Technical Specalist for
eligible comperitions. Ken is on the Boasd of
Directors of the Mid-Hudson Civic Center
and the Sky Rink Yourh Scholarship Fund
in MNew York Cite

Je]o and Ken's deep friendship, and pas-
sion for shating, have survived the rest of
titne. “It wouldn't have been fun, if [ didn®

have Kenny o share it with,” says JoJo
“Berween us, we've gotien o do practically
everything in skating. We were so lucky w
have found each other and go on a very
privileged joumey” “A journey we're sill
on,” adds Ken.

A journey that has won the admiration
and appreciation of ITNY's founder, Moira
Morth, “JeJo and Ken's professionalism,
talent, artistry, athleticise and creativity
are an inspiring cxample of what dedica-
tion and teamwork can accomplish. I'm
reminded of the expression, ‘Luck favors
the prepared.” Their willingness and abiliy
vo work with others, to “give back,” as Ken
and JoJo say, certainly reflects the values
we, at lee Thearre, are all abour. Starbuck
and Shelley are ideal choices o be TTNY'S
20046 homorees.”
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